
April, 2022

TBZ Monthly

A new monthly content service from Brad Edwards

Volume 1, No. 2. ~  April 2022

Welcome!

Here is the second issue. Thank you to everyone who has subscribed so far. Mailchimp

tells me there are 345 of you.

I’m always looking for ways to connect with trombonists and I love having the

opportunity to share with people in a way I hope will provide benefit.

Chances are this little digital publication will evolve over time. If there’s something

you’d like to see included, please reach out to me: brad.edwards6251@gmail.com.

(IG: @brad_edwards_trombone)

In this first issue:

1. Pretty Good Melodies

2. Useful Lip Slurs

3. Free Book Samples

4. Playing Tips

5. Favorite Musical Moments

6. Thoughts on Teaching and Performing

7. Random Thoughts

Enjoy!

Brad Edwards

Trombone Professor, Arizona State University

School of Music Dance and Theater

Websites:

Trombone Zone

Hornbone Press

Free Audition Solos

ASU Bones

mailto:brad.edwards6251@gmail.com
https://www.instagram.com/brad_edwards_trombone/
https://musicdancetheatre.asu.edu
https://www.trombonezone.org
https://www.hornbonepress.com
https://auditionsolos.com
http://asubones.org
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  Many people find it more difficult to slow down than to slur up. I don't know why but my guess 
that muscles contract more smoothly than they relax.

  Also, we must remember that the blowing action eases off as we go lower. Basically, on lower 
notes we use a greater quantity of air but under less pressure (like blowing air against your hands 
to warm them up in winter).

  Can you get a big, centered fat sound on the low note? Remember: it's very easy to allow the pitch 
of that note to sag. For tenor trombones, that first position trigger F will possibly be flat. For now, 
let it sit where it wants.

If the full slur is too challenging, just do portions of it. 

The hardest slur, I think, is the move from the trigger note down to the pedal. If that is also the 
case for you, try lip bending down before attempting to jump to the pedal partial.
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Free book sample: Lip Slur Melodies

Many people are familiar with one of my early books: Lip Slurs. The third section of

this book was a collection of legato melodies which were worked out in such a way that

all the note changes could be done with natural slurs. I called them lip slur melodies.

People liked them and wanted more so later on I wrote an entire book of these lip slur

melodies (and duets, too).

Here’s a sample of a lip slur duet. Both parts can be played without tonguing when

you move from note to note.

If you like this sample, you can find some more free sample pages for this book at

this link. The book can be purchased at this link.

When playing this keep a steady air stream (steady blow) as you move from note to

note. Of course you change the air to reflect the music but avoid “huffing” with the air

when you move from note to note.

Another important detail: move your slide as just the right movement. We are all

sometimes guilty of moving the slide too early, anticipating the next position before it is

time!

Enjoy!

https://www.hornbonepress.com/wp-content/uploads/2021/07/LSM-sample-pages.pdf
https://www.hornbonepress.com/wp-content/uploads/2021/07/LSM-sample-pages.pdf
https://www.hornbonepress.com/lsm-ls/
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