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1a. This little turn figure, easier on valve instruments can be tricky for trombone. See if you can 
make a clear difference between the slurred and tongued notes. Watch out for unintentional 
glisses. 
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1b. Measures 3 and 4 have an interesting little syncopation. To beomce comfortable with it,
start out counting it in a more familiar meter. Go faster and faster. Also, I like to use 4th
position for the D.

Start slowly and go faster with each repetition. 
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1c. The middle section (measures 5-8) move into the key of A minor. The accidentals are consistent
with the A melodic minor scale. Notice how this scale uses different notes depending on whether the
line is going up or going down. 
Practice this a few times to get used to it. œ œ œ œ œ œ œ ˙ Ó .œ œ œ œ œ# œ# .œ Œ .
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1d. Measures 6 and 8 have ties leading into the downbeats. If you aren't careful,
you might miscount the arrival of the upcoming notes. Try subdividing the rhythm in 
these two ways. 
I threw in a courtesy accidental for that G natural. Musically, I don't love it but, hey, I'm 
not the composer!

œ œn œ œ œ œ .œ œ œ œ œ# œ# œ œ œ œ œ œ .œ Œ .
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1e. Remember that the 6th partial on a trombone is a bit sharp. You can correct this by moving
your slide out a little. Don't overdo it! Check with your ears and then a tuner. .˙b     2
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1f. This little exercise works on a few different things. First, remember that the E and the F tend a 
little sharp (see exercise above). Second, if you play the D in 4th position, you can get a nice 
little lip slur that will sound cleaner than leaping from 1st to 4th. 
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1g. Measure 10 has an interesting little syncopation. It almost sounds like it is in 3/4 time.
This has a name: hemiola. Make sure the accents come out clearly. Notice how many of 
these can be done with natural slurs; all but that last one. 
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1h. This may seem dumb but I'm guessing many people won't hold out the last note
long enough. Keep that beautiful tone going all the way to the next downbeat. This exercise
helps you remember that by inserting subdivisions. 
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